 [image: ]Reg No:
Date:





ST. JOSEPH’S COLLEGE (AUTONOMOUS), BANGALORE- 27
END SEMESTER EXAMINATION - MAY 2023
VI SEMESTER Optional English 
CONTEMPORARY INDIAN LITERATURE (OE 6322)

TIME:  2 ½ hours			                                                            Max marks: 70

INSTRUCTIONS 
[bookmark: _gjdgxs]1. This paper is for students of VI semester TEP Optional English. 
[bookmark: _30j0zll]2. The paper has TWO SECTIONS.
[bookmark: _1fob9te]3. This question paper has FOUR printed sides.
4. You will lose marks for exceeding word limits.
5.  You are NOT allowed to use a dictionary during the examination.

PART A
A. Below is an extract from ‘Feminist vision of science and utopia in Rokeya Sakhawat Hossain’s ‘Sulthana’s Dream’ by Thomas Lewton.

'Where are the men?' I asked her.                                                                                                                                                  'In their proper places, where they ought to be… We shut our men indoors.’
In 1905, “Sultana's Dream,” a science fiction short story of feminist utopia, appeared in the pages of The Indian Ladies' Magazine. As the first magazine in India established and edited by a woman for women, the periodical was an ideal fit for Rokeya Sakhawat Hossain’s “Sultana's Dream,” one of the earliest science fiction stories written by a woman. In Rokeya’s feminist utopia, women rule the world as society lives peacefully and prospers through their inventions of solar ovens, flying cars, and cloud condenser, which offer abundant, clean water to the population of “Ladyland.” And the men, who are deemed “fit for nothing,” are shut inside their homes.	
Rokeya’s witty and cutting indictment of Indian society, and the men who rule it, also depicts an alternative, feminist science—one which better serves society. In her ideas, Rokeya was decades ahead of her time, critiquing not only the close relationship between science and patriarchy but also that between science and the colonial powers that controlled India at the time of her writing.
Sitting in an easychair, Sultana, an invented woman-equivalent of sultan, is “thinking lazily of the condition of Indian womanhood” when she falls asleep and wakes up in Ladyland. Welcomed by Sister Sara, Sultana is taken on a tour of this revolutionary nation, a futuristic utopia founded on feminist science, which seeks knowledge and peace rather than wealth and power. Well-educated in science, history, and politics, Sister Sara was perhaps everything that Hossain hoped women in her home nation would become. In her fictional Ladyland, a feminist revolution, led by the scientific achievements and political cunning of the Lady Principal of an all-women university, has already overthrown the men who ruled the nation. Before the revolution came, the Lady Principal’s scientific research had been dismissed by men as a “sentimental nightmare” for its focus on solving social problems rather than enhancing the state’s military power. 
Developments in science and technology have long been allied with military and imperial power, and living in a time of British colonial occupation, Rokeya would have been keenly aware of this dangerous alliance. During the colonial period, voyaging scientists harnessed imperial expansion to grow their stores of scientific knowledge, collectively imposing European dominion over the rest of the world. Feminist critiques of science point to the relationship between science and power as one of the consequences of the historical male-domination of the sciences and, conversely, women’s exclusion from the discipline, both as practitioners and as overlooked subjects of inquiry. And so sociologists and philosophers of science of recent decades have sought a new science. Scholars such as Hilary Rose, Sandra Harding, and Donna Haraway elucidate androcentricity in the institutions of science by considering how it influences the questions that science asks and the research agendas that are set. 
Sociologist Hilary Rose, points to the roots of masculine science in the philosophy of Francis Bacon, who is often called “the father of empiricism.” In his 1597 Meditationes Sacrae, Bacon famously equated knowledge with power, and he later considered how understanding nature allows it to be commanded. Rather than tying knowledge, and so science, to the values of power and domination, Rose advocates the importance of a science that also embodies the value of love, which she defines as a sort of “caring respect.” In a reflection of these ideas, when the protagonist of “Sultana’s Dream” inquires about the religion of Ladyland, Sister Sara explains: “Our religion is based on Love and Truth.” While ahead of its time, “Sultana’s Dream” is not the earliest critique of patriarchal science. In her book Love, Power and Knowledge, Rose reflects on Mary Shelley’s Frankenstein as an exploration of the dangers of science, “which denies women and love their part in creation.” Stories like these led the way in offering alternative realities that transcend what Rose describes as “men’s violent relationship with nature” and the possibility of freeing minds enslaved by colonialism and patriarchy. Rokeya’s writing, in this sense, is deeply subversive, allowing readers to see the structures of society for what they are. As Rose writes: “Feminist science fiction creates a privileged space—a sort of dream laboratory.”
By offering an alternative reality in which women are scientists, in positions of power, Rokeya’s writing is ingrained in her broader ambitions to emancipate women in Bengali society. “Sultana’s Dream” is also Rokeya’s denunciation of imperialism’s long standing relationship with science. “We do not covet other people's land. We do not fight for a piece of diamond,” Rokeya writes. “We dive deep into the ocean of knowledge and try to find the precious gems which nature has kept in store for us.”
I.A.  Answer the following questions in 150 words each. 		          (4x10=40)

1. Who led the feminist revolution in the Ladyland? What was the consequence of the revolution?
2. Sultana's Dream is a critique of androcentrism and the connected politics of knowledge. Do you think there is a reversal of this premise in humanities which is increasingly opted by women? What is the reason for this?
3. The story by Sakhawat was published in Indian Women’s Magazine voicing the concerns of women in colonial times. Do you think women’s magazines today represent the contemporary concerns of gender? Discuss by giving examples.
4. Is there a problem in the representation of women in science fiction writings and movies? Discuss by drawing examples from your experience of engaging with the genre.

II. B.  Answer any TWO of the following questions in 200 words 		(2x15=30)

5. The Rulebook for Creating a Universe says, “Beware. Lotuses may shimmer and turn to gold dust when you hold them. Ignore this. Hold fast and cut the stalk as low as you can reach. If the lotuses talk, don’t listen. Never listen.” How are the lotuses constructed in the passage? Interpret by drawing references from the reading of the story The Rulebook of Creating a Universe.

6. Below is a stanza from Arundathi Subramanian’s poem, “When God is a Traveler”:

Trust the god 
back from his travel…
Trust him 
who has seen enough—
revolutions, promises…
Trust him 
who recognizes you—
auspicious, abundant, battle-scarred,
alive—
and knows from where you come.
Trust the god 
ready to circle the world all over again 
this time for no reason at all 
other than to see 
through your eyes.
What is the intention of the poet in seeking a god ‘auspicious, abundant, battle-scarred, alive’? What is the kind of god that Subramanian proposes in this poem?              	                          	                	         
7. “Bombay poets did not write in a vacuum but congregated in fraternities, worked collaboratively, navigated between different creative, cultural and linguistic worlds and were tuned into the sociopolitical context around them, it is imperative that we study the spaces, the processes and the practices that enabled, energized and structured the poetry of this period.” Why is the irony in calling the Bombay literary circle of the 60s and the 70s a ‘fraternity’?  Do you think this literary circle was inclusive? Discuss in detail by drawing references from the history of Bombay poets.
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